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HER MAJESTY'S THEATRE. 

The production of Dinorah has been the means of introducing 
Madlle. lima de Murska in a part eminently calculated for her. The 
character of the half-witted peasant girl seems to have been deeply 
studied by Madlle. De Murska, not only vocally but histrionically ; 
and the result is an elaborate realization of Meyerbeer's heroine, 
which most effectually wins the sympathies of the audience. Her 
"Shadow-song" is not only well sung, but full of picturesque 
effect; and in many parts of the Opera her peculiarities —for, 
although an accomplished singer, she lias peculiarities— seem rather 
to aid, than detract from, the merit of her performance. Mozart's 
II Flauto Magico and Weber's Oberon have also been amongst the 
most successful of the revivals; and Signor Mongini, as Sir ffuon 
in the last-named Opera, has achieved a new triumph. In our next 
number we hope to speak of Mozart's 11 Seraglio, another neglected 
Opera, for the production of which Mr. Mapleson deserves the thanks 
of all who love real art. 

R05TAL ITALIAN OPERA. 

The season has been extremely busy at this establishment, but 
new works — or even works new to this country — seem quite un- 
necessary, as the subscribers and the public never seem to tire of 
hearing their favourite singers in their favourite operas. Madame 
Vilda has thoroughly taken hor place as one of the most accom- 
plished vocalists of the day ; and Madame Lemmens-Sherrington 
seems to have established as firm a footing on the operatic stage as 
she had previously done in the Concert-room. Don Giovanni has 
been immensely attractive, the Elvira of Madame Lemmens- 
Sherrington being a new and welcome feature in the cast, and the 
Don Giovanni of M. Faure as genuine a representation of the true 
intention of Mozart as can be imagined. Fra Diavolo has also been 
one of the great hits of the season, the Zerlina of Madlle. Pauline 
Lucca delighting every one by its charming freshness and piquancy. 
Nothing new can be said of Madlle. Adelina Patti, who is always 
received with the enthusiasm due to so established a favourite, 



M. GOUNOD'S "ULYSSE." 

Whether a Gounod evening can attract a London audience with- 
out the additional stimulus of its being in aid of a charity remains 
still an open question. Certain it is that through this medium 
many of the important works of this composer have been performed 
for the first time ; and although the room has been usually well 
filled with a fashionable company, it is difficult to say how far the 
purchasers of tickets have been influenced by the love of Gounod's 
works, and how far by the laudable desire of benefiting the funds 
of a hospital. The Drama of Ulysses (from the French of M. 
Ponsard), as read before an unusually attentive audience at St. 
James's Hall, on the 8th ult, was a great mistake, even had the 
music of M. Gounod been equal in merit to the Athalie of Mendels- 
sohn. Four long acts of undramatic poetry could not be redeemed 
from the effect of weariness, in spite of the intellectual and clear 
recitation of Miss Helen Faucit, who did all she possibly could to 
struggle against the depressing influence of a drama utterly desti- 
tute of human interest. Enthusiasm for what is good in the works 
of M. Gounod should not lead us to find apologies for what is bad; 
and as we hold that a composer who is conscientious (as Mendels- 
sohn was, and as all great men ought to be) , must be responsible 
for his choice of subject, we see no reason to qualify our verdict 
that Ulysses, in a musical point of view, is a failure. Critically 
examining the various pieces which illustrate this exceedingly 
uninteresting drama, there can be no question that undoubted proof 
of that power which has been so successfully shown in Faust and 
Le Medicin Matt/re lui, is to be found in detached portions of many 
of the choruses ; but the genius that can form from the given 
materials an earnest and perfect work is given but to few of those 
whose ambition, as in the case of M. Gounod, is ever tempting them 
beyond their real strength. These truths should be fearlessly 
spoken by all who hold that high art should be respected ; for it is 
difficult (nay, impossible) for a man to measure his own intellect 
where the study of a mind superior to his own produces rather the 
restless desire of imitation than the calm feeling of veneration. 

The most noticeable points in the music of Ulysses are the 
choruses of False Handmaidens, the first especially having a delicate 
and fanciful subject which prepared the audience to expect better 
music than followed. With M. Gounod's devices on a ground-bass 
we confess to have become somewhat wearied ; and the solo with 
chorus which is evidently intended to be instinct with dramatic 
vigour, produced little or no effect, and indeed was merely tolerated 
as one more instance of a mannerism more curious than pleasing. 
There is much good writing in some of the choruses of Herdsmen, 
the bold and well-marked subjects aptly expressing the words; but 
in these, as in many of the other pieces, the most successful are 
those where the least is attempted : wherever points of imitation 
are introduced the want of sustained power is sensibly felt, and 
precisely, therefore, where genius throws out its true strength, we 
feel an almost indescribable sensation of disappointment and 
vexation. We have already spoken of the able manner iu which 
Miss Helen Faucit read the drama, which has been fairly translated 
by Mr. Farnie, but we cannot bestow the same unqualified praise 
upon the general execution of the choruses. Either the forces 
under Signor Randegger's direction were strangers to him, or they 
bad not had a sufficient number of rehearsals, for certainly they 
were often unsteady, and not unfrequently out of tune. The prin- 
cipal vocalists were Madame Rudersdorff, Miss Julia Elton, Mr. 
W. H. Cummings, Mr. Fred. Walker, Mr. Lawler, and Mr. Weiss. 
The room was well attended; and we trust thatM. Gounod's music, 



if it do not enrich the art, may at least enrich the funds of that 
excellent charity the Hospital for Consumption, for the benefit of 
which the performance was specially organized. 



MUSICAL SOCIETY. 

The fourth and last Concert of this Society took place on the 
13th ult., when Schumann's Symphony in E flat, already becoming 
familiar to those who will not persistently shut their ears to the 
music of young Germany, formed the principal orchestral work. 
The clear writing throughout this symphony, especially in the. 
second movement, which is based upon a charming subject, most 
artistically treated and wrought out with consummate skill, should 
silence all who love to dwell upon the vague and fragmentary 
nature of Schumann's compositions. The first movement is also 
winning, both in the principal theme, and in its skilful instrumen- 
tation, which is always rich, without being forced into an artificial 
piquancy, which too often results in mere obscurity. The finale is 
scarcely so much to our taste ; and indeed it is here that the weak 
point of most modern composers is too often shown. The last 
movement of a symphony, like the last act of a play, tests the power 
of construction, so that few indeed pass the ordeal successfully. 
Were it not so, that mere creative faculty which enables a composer 
to string together a number of pleasing themes and passages, or an 
author to throw off a succession of lively scenes and incidents, 
would produce us composers and authors by the hundred, worthy to 
rank with the glorious names of those who have raised music and 
the drama to their present state of excellence. Such exceptional 
genius, however, is necessarily limited ; but it behoves those who 
write on art, and love their work for its own sake, to labour 
earnestly and zealously for the enforcement of the principle that all 
who desire to enter their names as candidates for artistic honours 
should be entitled at least to a fair and impartial hearing. 

A welcome item in the programme of this concert was Sterndale 
Bennett's sparkling and fanciful overture, The Naiads, a work 
which, although written when quite a youthful student in the 
Royal Academy of Music, stands in our opinion as one of the 
very best of his orchestral compositions, even in the present day. 
M. Wieniawski's performance of Mendelssohn's Violin Concerto 
was a great improvement on anything we have yet heard him play 
in the classical school. His tone is good, and his execution bold and 
free, even in the many exacting passages with which this compo- 
sition abounds. The last movement, however, was taken at a pace 
which the orchestra could scarcely keep up with, and a great 
portion of the delicacy of the theme was consequently lost. Madame 
Ada Wienans sang Mozart's " Non piu di fiori " in a manner so 
utterly at variance with the intention of the composer, as to 
make Mr. Lazarus's delicious Corno di bassetto obbligato doubly 
welcome; and Mr. Tom Hohler gave Donizetti's "Unafurtiva 
lagrima " in his usual exaggerated style. 



Mr. W. Gr. Cusins gave his Annual Morning 

Concert on the 8th ult. at the Hanover-square Rooms, when he per- 
formed for the first time his Pianoforte Concerto in A minor, and 
also played Liszt's brilliant and showy Fantasia on Lucia. From a 
professor so well known as an exponent of classical music, we 
should have preferred a programme with less vocal and more 
instrumental music, especially as having secured the services of 
llerr Ludwig Strauss for the Violin, and Signor Piatti for the 
Violoncello, so many of the sterling works for these instruments, 
in combination with the Pianoforte, were at his command. As a 
contrast of styles, however, Mr. Cusins was happy in his selection 
of the pieces mentioned, since, educated in the legitimate school of 
writing, his own concerto is marked by an artistic feeling only to 
be acquired by a reverential study of the great masters. The 
second movement, and the dashing Tarantella for the Finale dis- 
played both composer and executant to the utmost advantage. The 
principal vocalists were Miss Mathilde Baurmeister, the Mdlles. 
Georgi, Miss Louisa Pyne, Miss Ida Gillies, Miss Messent, Mdlle. 
Liebhart, Miss Robertine Henderson, Mr. Whiffin, Signer Gardoni, 
and Mr. Santley. Mr. Harold Thomas's new and effective Song, 
" Gallant so gay," (well sung by Miss Henderson), and Mr. 
Sullivan's Duet, " How sweet the moonlight sleeps," (the only good 
piece of writing in his Cantata Kmilworth,) excellently given by 
Miss Henderson and Mr. Whiffin, were the most prominent points 
in the vocal selection. There was a good orchestra, and the violin 
and violoncello solos of Herr Ludwig Strauss aud Signor Piatti 
received the attention and applause which such artistic perform- 
ances always command. 

The " Ballad Concert" of Mr. W. T. Wrighton, 

which took place at the Hanover-square Rooms on the 7th ult, is 
scarcely one which calls for critical remark from a musical journal, 
since it is to the mere ballad lovers he appeals, and the applause 
which greeted his efforts is the surest proof that he has worked to 
their satisfaction. In the " Home song," '* Her bright smile haunts 
me still," and "They tell me I am quite forgot," (which, by the 
way, they should at least do in good English), there could be little 
doubt that the popular taste had been fitted to a nicety ; and their 
effect was much heightened by the excellent manner in which they 
were sung by the concert-giver himself and Madame Parepa. Miss 
Edith Wynne, Madame Berger-Lascelles, and Mr. Weiss, were also 
included amongst the vocalists; and the instrumental portion of the 
concert was entirely sustained by Herr Immanuel Liebich, who 
performed two solos of his own composition on the pianoforte. 

The St. James's Glee Union gave an Evening 

Concert on the 4th ult., at the Maryiebone Institution, wiien they 
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were assisted by Miss Augusta Holman, Mrs. Davey, and Madame 
Wildey. The programme contained a long list of Madrigals, Part- 
songs, Duets, and Solos, selected with a strict regard to the popular 
taste. The accompanyists were Messrs. R. Morley, A. Molson, 
C. Green, and C. Stiles. 

Madame Eugene Oswald gave a Matinee on the 

1st ult., at Messrs. Collard's Rooms, when she again gave proof of 
her classical taste by the selection of Beethoven's Trio in B flat 
(Op. 11), for Pianoforte, Clarionet, and Violoncello; and Hummel's 
Pianoforte Solo Sonata in E flat (Op. 13). She also [performed 
Schumann's Fantasiest ticks, for Pianoforte and Clarionet, besides 
other pieces by Chopin, Rubenstein, Mendelssohn, &c, all of which 
were played with much feeling and delicacy of execution. She 
was ably assisted by Herr Ludwig Strauss (violin), M. Paque 
(violoncello), and Mr. Lazarus (clarionet); and the vocalists were 
Mrs. Marshall and Madlle. Erna Steinhagen. Herr Wilhelm Ganz 
conducted. 

Master Richard Coker gave an Evening Concert 

on the 1st ult, at St. James's Hall, when he was assisted by several 
eminent vocalists, including Mr. Sims Reeves, Mr. Weiss, Mr. Far- 
quharson (who was announced as appearing for the first time 
" since his voyage round the world "), Madlle. Erna Steinhagen, 
and others well known to concert fame. We have no great 
sympathy with youthful prodigies ; but there can be no question 
that Master Coker has a good soprano voice and facile execution. 
Mr. Emile Berger conducted, and performed a Fantasia on the 
pianoforte, 

Mrs. John Macfarren's very agreeable "Mornings 

at the Pianoforte " continue to be given with even more than their 
ordinary success. The pianoforte music is excellently selected, and 
ably executed ; and being prefaced by the well-written remarks of 
Mr. G. A. Macfarren, the entertainment forms an instructive lecture 
on the various styles of composition written for an instrument 
which is too often perverted from its legitimate use. The vocalists 
have been Miss Banks, Miss Robertine Henderson, and Miss Poole. 

At the second and third Pianoforte Recitals of 

Mr. Walter Macfarren the classical nature of the programmes was 
fully sustained ; and some elegant trifles of Mr. Macfarren's com- 
position agreeably varied the more important works performed. Of 
these we prefer the Barcarole, "Dolce far niente," which has a 
lazy, Southern character thoroughly in accordance with its title, 
and a Capriccio, " La Speranza," which is smooth, well written, 
and graceful in subject and treatment. The second Tarantella, too, 
is brisk and effective, and has already become a stock piece. 
Favourable mention must be made of a new " Duo brillante," 
" L'Appassionata," which was played to perfection by Miss Agnes 
Zimmermann and Mr. Walter Macfarren, and produced a marked 
impression upon the audience. In consequence of the sudden indis- 
position of Madame Sainton Dolby, at the last Concert, M. Sainton 
presented himself as a substitute, with his violin ; and, we presume 
without rehearsal, performed, with Mr. Macfarren, Beethoven's 
Sonata in F, op. 23, the Scherzo of which was encored. 

At the third Pianoforte Concert of Miss Agnes 

Zimmermann a new Sonata by Mr. G. A. Macfarren, expressly 
written for Miss Zimmermann, was performed by her for the first 
time, and we need scarcely say that her execution of the work 
proved how thoroughly she appreciated the compliment. It is in 
four movements, and based, not upon the ideas, but upon the forms 
bequeathed to us by the best classical writers. 

Mr. Alexander Cooper gave a Matinee on the 

14th ult., at the Beethoven Rooms, when he performed Dussek's 
Pianoforte Sonata, " L'Invocation," and a solo by Chopin, in which 
he displayed not only a fluent execution, but a good feeling for 
classical music. He also played the Pianoforte part of Beethoven's 
Trio in E flat (Op. 1), for Pianoforte, Violin, and Violoncello, and 
Hummel's Trio in E flat (Op. 96), for the same instruments, in 
both of which he was ably assisted by Mr. H. W. Hill (violin), and 
Herr Daubert (violoncello). The vocalists were Miss Rose Hersee 
and Signor Gustave Garcia; and the concert was conducted by 
Messrs. Benedict and Sidney Naylor, 

On the occasion of Mr. Mark's Concert at Willis's 

Rooms, on the 14th ult., a young pianist, Miss Sophia Flora 
Heilbron, aged eight years, is reported to have performed a solo 
with much brilliancy and effect, and to have been extremely well 
received by the audience. 

Madame Puzzi gave her annual Concert on the 

28th May at the Hanover-square Rooms. The programme was, as 
usual, chiefly made up of vocal music, and the names of some of 
our best concert singers (including Madame Grisi, who seems 
resolved to take her final leave of the public in the concert-room) 
were to be found amongst the vocalists. Space will not permit of 
our naming the pieces performed ; but Madlle. Mela (the female 
tenor) should be mentioned as one of the principal attractions. 
She gave with remarkable, if not pleasing, effect, the romance 
" Una furtiva lagrima ; " and also took part with Signori Gassier 
and Ferranti, in the "Papatacci" trio, from " L'ltaliana." The 
instrumentalists were Signor Tito Mattei and Mr. Ascher (piano- 
forte), Mr. Aptommas (harp), and M. Paque (violoncello). 

The Harp Concert of Mr. John Thomas, given on 

the 21st ult., at the Hanover-square Rooms, was a thoroughly satis- 
factory one in every respect. The music performed by Mr. Thomas 
and his brother and sister harpists, was eminently calculated to 
display the legitimate powers of the instrument, and the Welsh 



melodies were admirable specimens of a style, which we are pleased 
to see obtaining favour in the present day, if only on account of its 
pure nationality. Mr. Thomas's performance, especially in his Duet 
for two Harps, " Scenes of childhood," (in which he was joined by 
Mr. J. B. Chatterton), and his clever MS. Introduction and Rondo, 
was marked by a true musical feeling and fluent execution, which 
not only fully sustained his previous well-earned reputation, but 
will do much towards raising the character of an instrument which 
until the last few years has been most unaccountably neglected. 
Miss Edith Wynne, who should be granted the exclusive right of 
singing her native music, gave Mr. Thomas's Patriotic Song with 
Chorus, and the " Bells of Aberdovey " so exquisitely as to excite 
the enthusiastic admiration of the whole audience ; and several 
other works (many of the concert-giver's composition, produced for 
the first time) were most vehemently applauded. Miss Robertine 
Henderson, Madlle. Angele, Madame Messent, Mr. W. H. Cum- 
mings, and. Mr. Lewis Thomas were also included amongst the 
vocalists. 

The annual assemblage of the Charity Children at 

St. Paul's — the only established " Musical Festival " of which the 
great metropolis can boast — took place on the 7th ult., when between 
four and five thousand children from the metropolitan schools at- 
tended, and were, as usual, assisted by a large choir of more mature 
vocalists. The fresh and youthful voices of the young choristers 
never created a finer impression than when they joined in portions 
of Handel's Coronation Anthem ; and we could only wish that as 
this was emphatically a " children's day," more of the music 
performed during the morning had been allotted to them. We have 
on former occasions taken the opportunity of hinting that the old 
writers of Te Deums and Jubilates hold no patented right that shall 
prevent others from composing these words ; and we are now glad 
to find that Mr. John Goss — the very man of all others the most com- 
petent to the task— has not only attempted to prove this, but that 
he has been triumphantly successful. His new Jubilate is just 
what this portion of the service should be — full of life, yet pure and 
religious in feeling, and written with that artistic skill which 
might be expected from so accomplished a musician. In this 
the voices of the children were heard to the utmost advantage ; 
and the effect was such that we may reasonably expect this work 
to take its place with his Te Deum, which last year replaced the 
time-honoured " setting " of Dr. Boyce. The whole of the music 
was given with that precision and energy which could only be 
obtained by very careful training, Mr. Buckland directing the 
performance with much care ; and Mr. George Cooper accompanying 
in his usual admirable style upon the organ. The Prayers were 
intoned by Sub-Dean W. F. C. Webber ; the Lessons were read by 
the Rev. J. V. Povah (Minor Canon), and the sermon was preached 
by the Bishop of Rochester. 

The Choral Class at the Islington Literary and 

Scientific Institution, on the completion of their sixth season, 
lately presented their conductor, Mr. J. T. Cooper, with a handsome 
testimonial, consisting of two elegant arm-chairs, as a token of 
their appreciation of the energy and ability displayed in his direc- 
tion of the class. During the past six years some of the best 
classical works have been produced ; and we hear that the seventh 
season is to commence in October with Mendelssohn's "Lauda 
Sion." 

Two interesting performances by the pupils of the 

London Society for Teaching the Blind to read have been lately 
given ; the first at the anniversary meeting at the Hanover-square 
Rooms, on the 29th May, and the second on the occasion of the 
opening of the new organ at the Institution. The executive skill 
and feeling for music displayed by the blind pupils reflected the 
utmost credit upon themselves and their able and painstaking 
conductor, Mr. Edwin Barnes ; and the classical nature of the 
programme — including such pieces as a Pedal Fugue by Bach, and 
the Moonlight Sonata of Beethoven — sufficiently proves that a taste 
for good music is earnestly and diligently cultivated in the Society. 

The Pianoforte Quartett Association, established 

by Messrs. Henry Baumer, Carrodus, Baetens, and Pettit, has 
commenced its performances for the fifth season, at Messrs. Collard's 
Rooms. The programme of the first Matinee, on the 18th ult., con- 
tained some exceedingly interesting works, including Mendels- 
sohn's Quartett in F minor (Op. 2), which we are reminded was 
written at the age of thirteen, and Schumann's Quintett in E flat 
(Op. 44) for Pianoforte, two Violins, Viola, and Violoncello. Other 
concerted pieces by Beethoven, Hummel, Ac, were excellently 
performed ; and the concert afforded the utmost satisfaction to all 
present. 

A very good performance of the Messiah was 

given on the 28th May by the Tonic Sol-fa Choral Society, at St. 
Martin's Hall. The principal vocalists were Madame Rudersdorff, 
Miss Marie Grundy, Mr. Montem Smith, and Mr. Winn. The 
Society appears steadily advancing in public favour ; and we are 
glad to find that, although it was only established in October last, 
the members have already made themselves competent to venture 
on such a public exhibition of their powers. Mr. T. Gardner was 
the conductor, Mr. W. Henri Eayres leader, and Mr. Nicholas 
Heins presided at the organ. 

The South Norwood Musical Society gave the 

first Subscription Concert for the season on the 28th May, when 
Professor Sterndale Bennett's May Queen was performed. The 
principal vocalists were Madame Gordon, Miss Whittaker, Mr. C. 
Birks, and Mr. J. W. Batten. The overture and pageant music being 
rendered on the pianoforte by Miss Hobdell, although well played, 
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of course sounded somewhat weak in a concert-room ; and we think 
it would have been better had the four-handed arrangements been 
substituted. The solos and choruses were on the whole well 
executed, and the trio, "The hawthorn in the glade," created quite 
an enthusiastic demonstration of applause. A miscellaneous selec- 
tion was afterwards given, the principal features in which were 
Mr. Westbrook's two compositions, " Sleep, baby, sleep," a trio, 
admirably sung by Misses Whittaker, L. Stainburn, and R. Smith ; 
and the " Summer song," most effectively given by Miss Whittaker, 
and delicately accompanied by the composer. At the next concert, 
we believe, Weber's Mass in G will be performed. 

The Islington Vocal Union gave its third and last 

Concert of the season, at Myddelton Hall, on the 26th ult., when a 
very excellent programme was provided, well calculated to display 
the powers of the choir, and to please a classical, as well as a 
mixed, audience. The instrumentalists were Miss Fanny Hemming 
(pianoforte) and Herr Jacoby (violin). 

On Monday evening, the 18th ult., the West 

Central Choral Society gave a Concert in the Concert Hall, Store- 
street. The work chosen for performance was Haydn's Creation, 
with full orchestral accompaniments. The principal vocalists 
were Miss E. Robertson, Mr. H, Fitzgerald, and Mr. J. Beale. Mr. 
Constantine conducted. 

The St. Cecilia Choral Society gave its first 

Concert on the 4th ult, at St. Martin's Hall, which was well 
attended. Great praise is due to the members of this Society, which 
has only been established a few months, for the very effective 
manner in which the whole of the choral music was rendered — more 
especially the Chorus from Mendelssohn's Atlialie as also an un- 
accompanied Hymn, " Ave Maria," by Arcadelt. The second part 
of the programme was devoted to a selection from a new pastoral 
Cantata entitled " The Harvest Queen," composed by Mr. C. J. 
Hargitt, the energetic conductor of this Society, which was exceed- 
ingly well received. A Quartett, by Ascher, for four performers on 
two Pianofortes, was played with great precision by Messrs. Ascher, 
Francesco Berger, Schloesser, and C. J. Hargitt. The principal 
vocalists were Miss Banks, Miss E. Mascall, Madame E. Behrens, 
Messrs. Lewis Thomas, Wilbye Cooper, Weiss, and Signor Ferranti. 
Organist and aceompanyist, Mr. W. H. Adams ; Harp, Mr. 
Aptommas. The success of the Concert must mainly be attributed 
to Mr. T. Cull, the indefatigable Secretary of the Society. 

As we purpose in' our next number devoting some 

space to a notice of the several Church Choral Festivals which have 
recently taken place, we merely announce that during the past 
month such performances have been given on a most extensive 
scale at Salisbury, Taunton, Canterbury, Winchester, Bolton, 
Aylesbury, Oldham, «fcc. So important a movement towards the 
improvement of Church Choirs deserves to be encouraged by all 
who have at heart the desire to promote an universal love for 
sacred music. 

We have much pleasure in conscientiously recom 

mending "A Little Book about Learning the Pianoforte," by 
Emanuel Aguilar, lately published by Groombridge and Sons. In 
addition to the very able remarks of the author — himself an 
experienced teacher— many quotations are given from the works 
of the most eminent performers on the instrument, which 
cannot be too much taken to heart by all students, whether profes- 
sional or amateur. 

"VVe have lately inspected some of the best 

specimens of Evans's Harmoniums, and can bear testimony to the 
great value of the improvements in the instrument which have 
been recently effected. The tone more resembles the organ than 
any we have yet heard ; and the touch is well regulated, and answers 
readily to the finger. A most important addition has lately been 
successfully applied, by means of which a "Pedal Bass "can be 
played, whilst the hands are left perfectly free to fill in other 
harmonies. This is effected by an octave of 8 feet and an octave of 
16 feet notes, contained in a wind-chest attached to the front of the 
Harmonium, and acted upon by a slight pressure of the knees, 
leaving the feet at liberty to supply the wind in the usual manner. 
The use of this invention may be acquired in three or four hours' 
practice ; and it is a great advantage that it can be attached to the 
instrument and removed without the slightest difficulty in a few 
moments. 



TO CORRESPONDENTS. 

%* Notices of concerts and other information supplied by our friends in 
the country, must be forwarded as early as possible after the occur~ 
rence ; otherwise they cannot be inserted. Our correspondents must 
specifically denote the date of each concert, for without, such date 
no notice can be taken of the performance. 

We beg to remind our correspondents that all notices of country concerts, 
whether written or extracted from newspapers, must be accompanied 
by the name and address of the person who sends them. 

Our Correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes which may 
occur. 

We cannot undertake to return offered contributions ; the authors, there- 
fore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is exhausted. 
Thepaper will be discontinued where the Subscription is not renewed. 
We again remind those who are disappointed in obtaining back 
numbers, that although the music pages are always stereotyped, 



only a sufficient quantity of the rest of the paper is printed to supply 
the current sale. 

Guido. — The Hymn is free from positive grammatical errors; and shown 
a musical feeling which should be diligently cultivated. It is a 
grave mistake, however, to use only the harmonies of A major and F 
major for eight successive closes. 

James Pratt. — The Dualaccent in the lefthandin the passages mentioned 
is not interfered with by the emphasis given by the right hand. Were 
a corresponding emphasis intended in the left hand it would be ex- 
pressly marked. In the Overture to Dinorah a bell on the high 
F sharp is used. 



Brief Sumtnarg of Country firius* 

We do not hold ourselves responsible for any opinions expressed in this 
Summary ; asaUthe notices are either collated from the heal papers, or 
supplied to us by occasional correspondents. 

Ashford. — The second Concert of the Ashford 

Choral Society took place on the 30th May, when a marked im- 
provement in the chorus singing was perceptible throughout the 
evening. In the first part, which consisted entirely of sacred 
music, Miss Edmonds particularly distinguished herself ; and many 
of the amateurs displayed much promise of future excellence. 
The choruses, especially " Worthy is the Lamb " in the first part, 
and Weber's Gipsy Chorus, in the second, were given with com- 
mendable precision; and the concert reflected the utmost credit 
upon the Society and upon their able preceptor, Mr. Legge. 

Burslem. — Under the title of the "Festival of 

Flowers and Song," Mr. J. W. Powell has annually given an enter- 
tainment in the shape of a Concert by his Tonic Sol-fa Choirs, and 
a display of the flowers of spring. This year, in consequence of 
the inclemency of the season, it did not take place until the 5th ult., 
a month later than the usual time. The front of the orchestra was 
very tastefully decorated with flowers, and the elementary classes 
of Mr. Powell (Burslem) and Mr. D. Heath (Tunstall) forming a 
choir of nearly one hundred voices, united to celebrate the close of 
their first course of lessons in singing on the Tonic Sol-fa method. 
The programme was made up of part-songs and choruses by the 
advanced choir, and several songs and duets. Amongst the soli the 
most prominent were the Prayer from Naaman, by Miss Emery, 
"Jenny of the Mill," by Miss Pass (encored), and Mr. Wood's 
"White squall " (also encored). The choral music was exceedingly 
well executed, and the concert afforded the utmost satisfaction. 
Mr. Thomas Hulme was the organist, Mr. R. T. Boughton presided 
at the pianoforte, and Mr. Powell conducted the concert. 

Buxton. — On Tuesday evening, 22nd May, the 

members of the Choral Society gave another of their pleasing 
Concerts, conducted by Mr. R. R. Hopper, in the Ball Room. The 
first part of the programme consisted of sacred, and the second of 
secular music. Amongst the solos deserving especial mention were 
" He was despised," sung by Miss Deakin ; " If with all your 
hearts," sung by Mr. Inkersall; "The death of Nelson," also by 
Mr. Inkersall ; " The Bridge," by Miss Deakin; "Largo al facto- 
tum," by the Rev, W. Robertson ;" " The Horn of Chase," by Mr. 
Inkersall, and an Irish comic song which he gave on being encored. 
The choruses, though affording room for improvement, showed that 
considerable care had been bestowed on them by both conductor 
and members, and they were all well received by an audience 
capable of appreciating their merits. The Misses Bates, in the 
pianoforte duets and accompaniments, played with precision and 
taste, and contributed considerably to the success of the concert. 

Consett. — The new Town Hall was opened on 

Thursday, the 7th ult., by a concert, ball, and tea-party. The com- 
pany did not muster very numerously for tea in the afternoon, but 
the attendance at the concert in the evening was very large and 
fashionable. The principal performers were Miss Jenny Thompson, 
and Messrs. Price, David Lambert, and Siddell. Mr. Pothecary 
presided at the pianoforte. The ball commenced immediately after 
the concert, and was well attended. 

Davenham. — A concert in aid of the funds of the 

village Reading-Room took place on the 7th ult Mr. Fleming West, 
R.A. gave his valuable services gratuitously, and played some of 
the "Lieder ohne Worte," and a fantasia of his own. Mr. Henry 
Jukes, organist of Witton, distinguished himself in a difficult 
performance on the Alt-horn, assisted by Mrs. Jukes at the piano, 
and Mr. John Lofthouse on the violin ; a solo by this gentleman 
was also very much admired. The choir, under the skilful training 
of Mr. T. Groom, organist of Davenham, has lately made consider- 
able progress, and sang several choruses both in the sacred and 
secular parts with considerable precision. The more delicate shades 
of expression were, however, conspicuously absent. The Rev. F. R. 
Bryans sang " For behold darkness ; " and a secular song by 
him, later in the programme, was warmly encored. The Rev. 
Fielding F. Ould conducted. The concert was under very distin- 
guished patronage, and was attended by all the neighbouring 
■gentry ; the pecuniary result was highly favourable. 

Dublin. — A Literary and Musical Re -union, under 

the auspices of the St. Mary's Young Men's Christian Association, 
was held on Tuesday evening, the 5th ult., in the Metropolitan 
Hall. The musical portion of the programme was under the direc- 
tion of Mr. G. E. Nixon, the songs, duets, part-songs, Ac, being 
admirably rendered. The choruses, "The March of the Men of 
Harlech " and " All among the barley," and the songs, " The Horn 
of Chase " and " Keep me in your memory," were exceedingly well 
received by the audience. Several instrumental solos were also 



